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Instrumentation

Tromba sola in Do (amplified) Tr. sola
Flauto grande (anche Slide Whistle) FI.
Oboe Ob.
Clarinetto in Sib (anche Clarinetto basso in Sib) CL
Fagotto Fg.
Corno in Fa Cor.
Trombone Trb.

2 Percussioni 2 Perc.
2 Violini 2 VL.
Viola Vla.
Violoncello Vliec.
Contrabbasso Cb.

Partitura in Do / All the parts are written in C (concert pitch)

Durata / Duration: ca. 7°30”

A darab alapétlete a chaconne-forma, melyben
minden variacidés szakaszban ugyanaz (vagy
hasonld) harmoéniai menet hallhatdé a megfeleld
itemekben. A quasi ciaccona metricaban a
metrikai valtdsok tobbé-kevésbé ugyanazt a
struktirat kovetik. A szo6l6 trombita hangszinbeli
variacios egységei azonban nem feltétleniil
kovetik a chaconne formajat, igy e zenei
paramétereknek egyfajta polifonidja jon 1étre.

A mi masik alapdtlete a szO0lo trombita
egyhangos zenei anyaga. A g’ hang a C-
trombitan harom kiilonb6z6 fogassal jatszhato.
Artikulacio, hangszin, ritmus ¢€s metrum
lehetséges kombindcidi szigora folyamatos
pulzacido ketrecén beliill varidlédik a darab
elejétél a végéig. Az ensemble a trombita
anyagait kiséri, szinezi, imitalja.

A trombita hangjai és a chaconne forméaja
kombinaciojonak kdszonhetden — néhany
kivételtdl eltekintve — a darab minden iiteme
egyedi.

A X. szakasz a trombitas improvizacioja
(id6tartama szabad), melyet a két {itds kisér
(eltérd hosszuisagu loop-okkal). A szakaszt
jatszhatjak harman, lehet trombita sz619, de el is
hagyhat6 — a részleteket 1d. a kottaban.

Bemutaté: Uj Magyar Zenei Foérum, 2020,
BMC, Budapest, 2020. oktdber 10.

Palfalvi Tamas — tr., UMZE Egyiittes, vez:
Tihanyi Laszlo

The piece is based on the idea of a chaconne
where each variation follows the same (or
similar)  harmonic  progression in  the
corresponding measures. In quasi ciaccona
metrica the metric changes more or less follow
the same structure. The borderlines of the
timbral variations of the trumpet solo does not
always follow the chaconne variations creating a
kind of polyphony between these parameters.
The other basic idea of the piece is the one-note
material of the Trumpet solo. This pitch (G4)
can be played in three fingering variations by the
trumpet (in C). The possible combinations of the
articulation, timbre, rthythm and time signature
are created within the cage of steady pulsation
from the very beginning to the end. The
ensemble accomompanies, colours and imitates
the trumpet materials.

With the combinations of the trumpet sounds
and the chaconne form each measure of the
piece is unique — apart from a few repetitions.
Section X of the piece is improvised by the
trumpet player (free length), accompanied by
percussions (non-corresponding loops). This
section may be played by three of them, solo
(trumpet) or omitted. See the details in the score.

World premiere: New Hungarian Music Forum,
2020, BMC, Budapest, October, 10, 2020.

Tamas Palfalvi — tr., UMZE Ensemble, cond by
Laszl6 Tihanyi



Dinamika: A kottaban szerepld dinamikai jelek
a jatékosok altal megszolaltatott hangerdt
jelentik. Ezért egyes szolamokban a dinamikai
jelek idonként segédjelzéssel lathatok: mf (= p),
ami azt jelenti, hogy a jatékosnak mezzoforte
dinamikaval kell jatszani, ami az adott
koriilmények kozott piano fog szdélni. Ennek oka
a specidlis jatékmod (pl. nyelv-pizz., csak
levegdfuvas (zaj), stb.) vagy a rézfuvosok altal
hasznalt sordino.

Erésités: a szolo trombitat elegendé mértékben

erésiteni KELL ahhoz, hogy elektronikus
hangnak tlinjon a hangja. Az ensemble
hangszereket érdemes erdsiteni, hogy a

szolistaval mind hangerében, mind hangszinben
aranyban legyen.

Jelmagyarazat

Tutti

Glissandok: a csuszas a kezdo és érkezd hangok
kozotti teljes idotartam alatt torténjen meg.

Negyedhangok vagy Kkisebb hangkozok: a
darabban szereplé negyedhangok vagy ennél
kisebb hangkozok jeleit 1d. aldbb (ezek koziil
nem szerepel mindegyik a miiben):

Cs high C (1/8 tone)  1/4 tone C# low C# (1/8 tone)

C#=D»

Dynamics: The dynamic markings in the score
are performers’ dynamics. Therefore auxiliary
dynamics are to be found at certain points in
some parts, e.g. mf (= p). This means that the
musician must play mezzoforte, which will
sound piano in the given circumstances. The
reasons for this are the special playing
techniques (e.g. tongue-pizz., just breathing out
(noise), etc.) or the mutes used by the brass
players.

Amplification: the trumpet solo MUST be
amplified well enough to sound as an electronic
sound source. The instruments of the ensemble
may be amplified to balance the loudness and
timbre of soloist and ensemble.

Explanations of the special signs

Tutti

Glissandi: the slides are to be played at the
complete duration between the starting and the
arriving notes.

Quarter-tones or smaller intervales: the
quarter-tones or even smaller alterations are
shown as below (not all of these signs can be
found in the piece):

1/4 tone Db

high C# (1/8 tone) low D5 (1/8 tone) Dk




Trombita sz610

A 2-es piston kis U-csovét el kell tavolitani. A
helyére egy masik trombita 1-es U-csovét kell
beilleszteni, de csak az alsé lukba betolva.

A trombitat kell6 mértékben hangositani kell,
hogy a hangszinbeli jaték hallhato legyen. A
legjobb megoldas az, ha a korpusz szélére egy
kis kardioid mikrofont csippentenek. Egy
masik mikrofont pedig a eltavolitott 2-es
piszton U-csovére kell csiptetni.

Notacio:

1)  hangmagassdgok: a  darab egy
hangmagaassagra — g’ — épiil. Az ajak- és
énekelt glissandoktdl eltekintve a sz0lo

stimmben csak ez a hangmagassag szo6lal meg.
A g’ a kis ¢ trombita alaphang 3. Osszetevoje,
ezért e hang megszolaltatdsa lehetséges
billentyli lefogasa nélkiil (0) vagy 1+3
fogassal is. (Az eltavolitott 2 piszton-csé csak
a hangszint médositja.) A darab nagy részében
nincs a g’ notéalva (a sor iires), hogy konnyitse
az olvasast. Otvonalas sor csak az énekelt
szolam esetén jelenik meg.

2) ritmus és litemmutatd: a darabban végig
egy szigoru (tizenhatod) liiktetés hallhato.
Talald meg a szamodra kivitelezheto
leggyorsabb tempdt (szimpla-nyelv), és tartsd
ezt végig. (A végleges tempod lehet a 108-as
BPM feletti). A fix liiktetés mindig hallhato
legyen a staccato (szimpla-nyelv) és legato
jatékmod kiilonbsége ellenére.

— a legtobb esetben pontos iitemmutatd
lathaté, melyet pontosan tartani kell. (A
hangcsoportok elején lathatd szamok a
hangcsoport kdvetését, szamolasat segitik.)

— az Utemmutaté nélkiili {itemeket (inl)
barmilyen hosszan lehet jatszani, amig elérsz a
kovetked hangzéasi pozicidba. Azonban ne
legyenek ezen iitemek tul hosszuak.

X szakasz (m. 231): szabad improvizacido a
korabban hasznalt elemekbdl. Dusan de
szabadon jatssz, tartva a puldciot. (A szakasz
hossza rad van bizva, de a javasolt hossz max.
20-30 masodperc.) Az improvizalt iitem akar el
is hagyhato, vagy sz6loban is jatszhato.

Trumpet solo

The small U-tube for valve 2” must be
removed. Valve ”1” of another trumpet must
be installed instead ONLY into the lower open
tube.

Trumpet must be properly amplified so that
the timbral mostions can be presented. The
best solution is to clip one small cardioid
microphone on the edge of the corpus.
Another one is also needed to clip on the edge
of the removed tube of valve 2.

Notation:

1) pitches: the piece is based on one single
pitch — G4 (a fifth above the middle C). Only
this pitch is heard in the solo part, apart from
lip glissandi and voice glissandi. This G4 is
the 3rd partial of C3 fundamental of the
instrument therefore it can be played without
any valve used (0) or 1+3. (The removed
valve 2 changes timbre only.) There is no
pitch notated in most of the piece (you can see
staff without lines) not to disturb reading the
the part. The five-line staff is used only when
singing (voice) is added to the blown sounds.
2) rhythm and time signatures: there is a
constant sixteenth pulsation. Find the possible
fastest tempo for you (single tonguing) and
keep it for the whole piece. (It may be faster
than 108 BPM). You have to play staccato
(single tongue) or legato but with this steady
pulsation.

— in most cases you see exact time signatures
that must be fulfilled sharply. (The numbers
above the group of notes help to count the
notes.)

— measures without time signature (inl) can
be played any long until you reach the next
position. However, these bars should NOT be
too long either.

Section X (m. 231): you can improvise freely
with the elements used before. Be very dense
and free. (It can be any long but it is
recommended not to play longer than 20-30
seconds.) However, this bar can be omitted or
played only in solo version.



Levegéfuvas a hangszerbe (zaj) =
kilégzés (1d. lefelé vono jel).

Levegdszivas a hangszeren keresztiil
= belégzés (1d. felfelé vono jel).

Vizszintes vonal: tartsd az adott
poziciot a kovetkezdig

Hullamvonal nyillal:
kovetkezd pozicidba

interpoldlj a

A szamok az aktudlisan
lenyomand6 pisztont jelzik.
Fokozatosan nyomd le az adott
pisztont.

(pitch)
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YA RARARA
press 1/2 2 cach time

Csak levegdbefuvas (frullato
kozben) alternal6 2-0 pisztonnal.
Fokozatosan cstssz at hangba
(brlizolés) mikdzben frullatozol és
2020 valtakozik.

Legato; staccato irds- és jatekmod:
legato esetén a hosszabb érték (jelen
példdban negyed) mutatja az egy
kotésre jatszandod hangokat, a valtozas
pedig alatta olvashato (ventil vagy
sordino, esetleg pumpalés). Staccato
esetén minden hangot iitve (ld. a
hosszabb hangérték hianyzik), de a
valtozasoktol néha fliggetleniil (jelen
példaban két iités alatt kell tartani a 2
ventilt, majd elengedni)

csak félig nyomd le az adott pisztont
(kiss¢€ zajos hang)

nyomd (pumpald) az adott pisztont
(1/2 2) mindegyik tizenhatod értékre

Air sound, blow air only (noise) =
breath-out through the instrument
(see down-bow sign).

Air sound, breath-in (inhale) through
the instrument (see up-bow sign)

Horizontal line means to keep the
actual position until the next one

Wave line with arrow means to
interpolate to the next position

Numbers show the actual valve to be
pressed. Press down the given valve
continuously.

Blow air only (during frullato —
flutter tongue) and alternating valve
2-0. Move continuously into pitch
(buzzing) while keep playing frull.
and 2020.

Legato; staccato writing and plyeing:
in case of legato the long note (see
quarter-note) represents the length to
played on one tongue-beat, the changes
can be read below (valve or mute, or
maybe pumping). In case of staccato
beat each new note (see the lack of
long note) sometimes independently
from other changes (see holding valve
2 for two sixteenths and letting it up
for two sixteenths).

press the specified valves halfway
only (noisy sound)

press (pump) the specified valve (1/2
2) for each sixteenth note.
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VOICE

Tartsd, lassan valtoztasd vagy
alternald a  korpusz  takarasat
(lires=nyitva, teli=tenyérrel takarva)

ajak-glissando (felhang-gliss.)
barmely magas hangig. Magasabb
hangra is felcsuszhatsz, ha a gliss.
idébeli hossza engedi.

Keep, slowly change or alternate the
corpus-hiding position(s). (Empty
circle=open, filled-in circle=closed
by palm)

lip glissando (overtone gliss.) up to a
very high pitch. You may slide up to
a higher one if the time requires so.
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Fels6 sor: ¢ének hang, alsé sor:
hangszer hangja. Enekelj (zimmogj)

jaték kozben.

Enek+hangszerjaték (a 2/4-es taktus
els6 felében); CSAK ¢éneklés a
hangszerbe (az litem masik felében)

itogesd tenyérrel a fivokat

§ 77335770 333
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Top staff: voice, bottom staff: instr.
Sing while playing.

Sing+play (first beat of 2/4 bar); sing

ONLY (2nd beat)

pop onto the mouthpiece (beat it
with your palm)



Fafavosok

air Csak leveg6t fujj a hangszerbe (zaj)

% az adott billentyli lefogasaval. (A

o hangmagassdg irdnyat a szajtartds

4 feszességével is kovesd, hogy a
zajosan szlrt hangmagassag jol
hallhato legyen.)

slap Nyelviités — slap tongue (CL.)

without reed
slap

Nyelviités — slap tongue (fg.: az S-
csore, nad nélkiil)

Slide whistle (tolokas sip) — mindig a
legalsotol a legfelsd hangig csussz

(FL)

bisbigl. Bisbiglando (mikrotonalis
hangkdztrilla)  pontos,  tizenhatod
ritmusban.

Vommmommmmmmm - Levegdszivas a hangszeren keresztiil

= belégzés (1d. felfelé vono jel).
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; close and open your nose
woods, brass, strings: with 2 fingers clipping (while singing G4 - g')
YOICE only +0 +0 +0 +0 +0 +0 +0

1/ Lo i

y 2 S S S S S B
r [ o)
(02 ot

(locol)

Enek ,,i” hangzéval (kb. f), mikoben
ritmikusan fogd be-engedd el az
orrodat (hangszinvaltozas). Kizarolag
g’-t énekelhetsz, mas regiszter ne
szolljon. (Faftvok, rézfuvok,
vonosok.)

Woodwinds

Blow air into the instrument (noise)
using the given fingering. (Follow the
pitches with the tension of the mouth
so that the direction of the filtered
sounds is clearly audible.)

Slap tongue (Cl.)

Slap tongue (fg.: on the S-tube, without
reed)

Slide whistle — gliss. always from the
lowest to the highest possible pitch
(FL)

Bisbiglando  (microtonal intervallic
trill) with exact sixteenth rhythm.

Air sound, breath-in (inhale) through
the instrument (see up-bow sign)

Singing with the vowel i (ca. f),
during you alternately clip and release
your nose with 2 fingers (timbre-
change). You may sing ONLY G4, no
any other register should be heard.
(Woodwinds, brass, strings.)



Rézfuvosok

Trb.: szordinok plunger, wawa, harmon (wawa
tiiske nélkiil)

+;0 Gestopft; ord.: fojtva (kézzel); normal
modon, nyitva (Cor. )

O; () Nyitva; zarva (wawa vagy harmon
sordino) — a jelzés a kovetkezd
valtozasig  érvényben  van. A

vizszintes vonnallal 6sszekotott jelek
fokozatos atmenetet jelentenek.

Leveg6szivas a hangszeren keresztiil
= belégzés (1d. felfelé vono jel).

—_—
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only mouthpiece
. VVVVVVVY

Vedd le a favokat és azon keresztiil
szivd a leveg6t (Cor.).

° .. Kvartventil-trilla tizenhatod
e e ritmusban. O=ventil nélkiil,

4=ventillel. A ventil lefogisakor a

S hangmagassag (bisbiglando-

szertien) kissé valtozik. (Trb.)

close and open your nose

woods, brass, strings: with 2 fingers clipping (while singing G4 - g")

YOICE only +0+0 +0+0+0+0 +0
(loco!) 0
:7‘/1 .

Enek ,,i” hangzdval (kb. f), mikdben
ritmikusan fogd be-engedd el az
orrodat (hangszinvaltozas). Kizarolag
g’-t énekelhetsz, mas regiszter ne
szolljon. (Faftvok, rézfuvok,
vonosok.)

Utosok

chop sticks

Timpani: a kavat tisd

frame

g

Brass

Trb. mutes: plunger, wawa, harmon (wawa
without stem)

Gestopft; ord.: closed (with the
hand); normally , open (Cor. )

Open; closed (wawa or harmon
mute) — hold the position until the
next new sign. The signs connected
by a horizontal line mean continuous
change form position into the other
one.

Air sound, breath-in (inhale) through
the instrument (see up-bow sign)

Remove the mouthpiece and breath
(inhale) through the mouthpiece only
(Cor.)

Fourth-valve-trill in sixteenth
rhythm. O=no valve, 4=with valve.
Pressing the valve the intonation will
sligthly change (bisbiglando-like).
(Trb.)

Singing with the vowel " (ca. f),
during you alternately clip and release
your nose with 2 fingers (timbre-
change). You may sing ONLY G4, no
any other register should be heard.
(Woodwinds, brass, strings.)

Percussion

Timpani: beat on the frame



muted
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(Ptto. on the drumhead ugé
tremolo on the cymbal)

TR0

approx. pitches

ét. / Lv.

dead
stroke

Timpani:
— tenyérrel teljesen lefogva (zaj)
— a hangszertesten iitve

Helyezd a réztanyért fejjel lefelé a
timpani borére €s lisd a fenti ritmust,
mikdzben a timpani pedallal
glissandozol nagyjabol (!) a megadott
hangok kozott

Etouffez = némitsd a hangot. /
Lascia vibrare = hagyd zengeni

Dead stroke (altalaban merélegesen /
fiiggblegesen tartott verdvel, 1d. a
kottaban).

beat the handle of the lying wooden stick -
he: K sta

s on the Timy

Tartsd a ver6t a Timp. bordn az iités
utan (normal hangfej) a hang utan
(dead-stroke), és iiss a pihend verd

nyelére a masik verdvel (x-fejii hang).

Keress a nyélen olyan helyet, ami
szépen rezonal. Talald ki a megfeleld
kézvaltasokat (bal-jobb) a
borzpoziciok megtartasahoz (lefelé
szart hang=5 cm a kavatol / felfelé
szart hang=1 cm a kavatol).

Dorzsold / karcold a hangszert
Superballal:

— Tam-tam: keress olyan ivet a
hangszeren, amivel emelkedd
hangmagasséagot tudsz kreélni.

— Timp.: sz¢éIr6l kozép felé huzd a
superballt, hogy a hangmagassag
lehet6leg mélyiiljon.

Fémmel: barmilyen iranyu karcolas
(Sizzle)

Muted: tartsd lefogva a cintanyért
ités kdzben

Timpani:
— mute with hand totally (noise)
— beat the kettle

Place the cymbal upside down on the
Timpani and play the top rhythm on it,
while moving the pedals for glissando
approximately between the given
pitches.

Etouffez = stop the resonance. /
Lascia vibrare = let the sound vibrate

Dead-stroke (generally with the stick
hold perpendicularly / vertically, see
the score)

Keep the stick on the head if the Timp.
(normal note-head) after the sound
(dead-stroke) and beat on its handle
with the other stick (x-headed note-
head). Make out a good position on the
handle for nice resonance. Create the
hand system (left-right) following the
skin positions (stem down=5 cm from
frame / stem up=1 cm from frame)

Rub / scratch the instrument
Superball:

— Tam-tam: find a curve on the
instrument where you can create a
rising glissando.

— Timp.: move superball from edge
towards center to create a falling
glissando.

Metal stick: scratch in any direction
(Sizzle)

Muted: keep the cymbla muted by
hand during the beats
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Percussione 1.

Hi-hat, Sizzle, Vibraslap, Bongo, Tamburo
piccolo (con corde — kisdob hurokkal), Tamburo
basco (csorgédob — kézben), Piatto sospeso
(fliggesztett cintanyér — filiggdlegesen tartott
kisdobverdvel ,karcold” a cintdnyér feliiletét),
Flexatone (csak 1 iités — a hangszer sajat kis
golyojaval vagy fém verdvel; tizenhatodos
ritmusu liiktetésre razva. A legfelsé hang helyét
a glissando 1ddbeli hossza hatarozza meg:
mennél hosszabb a gliss., anndl magasabbra
menjen a hangmagassag.), 2 Nipple Gongs (asz,
desz’— 2-2 kiilénb6zo verdvel a kézben),

Verok: hard mallet, soft mallet, wooden stick,
metal stick

Notacio:

wooden stick

Percussione 1.

Hi-hat, Sizzle, Vibraslap, Bongo, Tamburo
piccolo (con corde — Snare Drum with snares),
Tamburo basco (Tambourine — hold in hand),
Piatto sospeso (Suspended cymbal — “scratch”
the surface of the cymbal with a vertically hold
snare drum stick), Flexatone (1 beat only —
either with the small ball of the instrument or
with metal stick; shake on the sixteenth rhythm.
The highest pith is determined by the duration of
the glissando: the longer the duration the higher
the pitch should be.), 2 Nipple Gongs (a-flat3, d-
flat4 — 2+2 different beaters in hand),

Beaters: hard mallet, soft mallet, wooden stick,
metal stick

Notation:

metal stick | Vibraslap

wood‘en stick J;zi;lf;};a llet 20 » wooden stick
) o S )
== = = —r—
' 4
soft mallet
Ptto. sosp.
wooden stick
fingers metal stick
wooden stick wooden stick thumb keep the stick vertically - beat
frame befit : L on the dome
A i A ! K
< I 1 | I
“_IP I' ) ﬂj o i —¢ P
soft mallet
- ipple Gongs
(metal stick) shake on rhythm
1 beatﬂﬂl\ — ] hard mallet
ySvS— | | )
I o - y.4
—t = ; T —— [ £ | J
(2l o= . — =y
g S ; bEl f =

wooden stick



Percussione 2.

2 Timpani, Ptto on Timpani (fliggesztett
cintanyér fejjel lefelé a Timpani borén), Beer
Can (s6rosdoboz — kb. 3-5 literes), Wood-block
(magas), Guiro, Bottle (befbttes liveg — az iliveg
fenekét iisd), Log Drum (2 nyelvvel — 2-2
kiilénb6zo verdvel a kézben), Tam-tam,

Verok: chop sticks, soft mallet, wooden headed
mallet, rubber headed mallet, wooden stick, hard
timpani beater, xylo mallet, superball (kemény
fém vagy miianyag nyéllel)

11

Percussione 2.

2 Timpani, Ptto on Timpani (suspended cymbal
upside down on the head of the Timpani), Beer
Can (c. 3-5-liter), Wood-block (high), Guiro,
Bottle (Jar — beat the bottom of the jar), Log
Drum (2 tongues — 2+2 different beaters in
hand), Tam-tam,

Beaters: chop sticks, soft mallet, wooden headed
mallet, rubber headed mallet, wooden stick, hard
timpani beater, xylo mallet, superball (with hard
metal or plastic handle)

Notéacio: Notation:
Ptto. on Timp
hard timp. beater hard timp. beater
- . nail-flick I
hard timp. beater chop sticks kettl nail-flick very edge ﬁ ﬁ
I Il frame e wooden stick (1 ¢m from frame) ————o-0-0-0-0-0-0-0
|
—9 = ; £ | ; N T —— ﬁ
—/d_ﬂ.!' T 7] 14 i ] o)
| T |4 T . il | |
superball approx. pitches
edge (5 cm from frame)
Woodblock (high)] Bottle

wooden headed mallet wooden headed mallet

xylo mallet

rubber headed mallet
| e : e |
—it | - - | —— | | — |
I
’Log Drum (2 tongues)‘ handle of superball superball
rubber headed mallet dead superball Q04
strJ(gke QQ 00 eAge m—CENter
s =—F 5 o |
—— i = d— e, 1

soft mallet
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arco
noise (flag.) -
touch the string with
v [l

p———mf = .
b
flag. - noise (3 fingers-1 finger)

P2 I — — o
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Vonésok

Flageolet az adott hangoknal (zajos!)
— a felhangok éppen csak hallhatoak,
a hangz6 eredmény inkabb sziirt
zajhoz hasonlitson;

— emelgesd az ujjaidat a kotta szerint
fel-le, hogy valtozzon a sziirés jellege.

Préselt vono (a jatékmod csak az adott
frazisra vonatkozik).

Takard a hurokat (érintve) tobb ujjal
(zaj)

Hosszanti irdnyi vondmozgas — a
nyil a vond irdnyadt mutatja a
hangmagassagoknak megfelelden:
nyil jobbra fel = ponticello irdnyaba
torténd mozgas, nyil jobbra le =
tasto irdnyaba tortén0 mozgas.
(Takard, némitsd a hurokat a hang
kozben.)

Vialtogasd az iiveghang és a lefogott
nyomast (hangszinvaltozas).

A lab  mogott — az  adott
hangmagassag a megfeleld hurt jeloli
(az eredeti kulcsod szerint).

A labon hud a vonot (zaj).

close and open your nose
with 2 fingers clipping (while singing G4 - g")
+ 0 +0 +0 +0 +0 +0 + 0

o~

o~

D)
(loco!)

\Sr.-.:—r i

Enek ,,ii” hangzéval (kb. f), mikoben
ritmikusan fogd be-engedd el az
orrodat (hangszinvaltozas). Kizardlag
g’-t ¢énekelhetsz, mas regiszter ne
szolljon. (Faftvok, rézfuvok,
vonosok.)

Strings

Flageolet with the
(noisy!)

— the overtones may slightly be heard,
the sound should rather be as a filtered
noise;

— touch and lift your fingers following
the score to change the quality of the

filtering.

given pitches

Pressured bow (valid only for the given
phrase).

Touch the strings with more fingers
(noise)

Lengthwise bow motion — the arrow
shows the direction following the
pitches: arrow right up means bow
moves toward ponticello, arrow right
down means bow moves toward
tasto. (Mute the strings meanwhile.)

Alternate flageolet and natural finger-
pressing (timbre change).

Behind the bridge — the given pitch
represents the adequate string (reading
in your original clef).

Move the bow on the bridge (noise)

Singing with the vowel ”0” (ca. f),
during you alternately clip and release
your nose with 2 fingers (timbre-
change). You may sing ONLY G4, no
any other register should be heard.
(Woodwinds, brass, strings.)



Tromba sola in Do
(amplified)

Flauto grande
(anche Slide whistle)

Oboe

Clarinetto in Sib
(anche Clarinetto
basso in Sib)

Fagotto

Corno in Fa

Trombone

Percussioni |

Percussioni 2

Violino 1

Violino 2

Viola

Violoncello

Contrabbasso
(5 strings)
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IMPROVISATION - options for m. 231: &
1) Follow the trumpet improvisation and continue on the trumpet player's (or conductor's) sign.
- Tr. sola: Improvise with the materials used previously (lip positions, fingerings, timbres, voice possibilities etc). See the examples on the next page*

Tr. sola Z - Percussioni: play the written material and repeat it when you get to the end. (The 2 players will repeat in different versions). | ||2
- ensemble: play only on the first beat of m. 231
2) Only trumpet soloist plays improvisation (see above) - no percussionist or ensemble player plays
3) skip m. 231 and move on to m. 232
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Budapest, Ocsa, Szigliget, May-October, 2019 / March, June-July 2020

* Improvisation - example 2
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